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Sculpt a Bat for
Bat Week
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guotation in a product review.



Using Paperclips and Plastic Sheets

This instruction will teach you how to create a bat
sculpture using easy-to-find materials such as
paperclips and card stock as tools.

You will use non-coated small paperclips to create
the armature of the bat's wings, bones, and
fingers and to score and indent the clay.

You will also use plastic sheets or laminated cards
to slice clay and create indentations. The plastic
material should be thin enough to be easily
folded but not so thin that it makes slicing the
clay difficult. It does not have to be all clear.

Here are two examples of plastic sheets that are
easy to find in your home or office:

- Thin plastic food container
- Recycled thin laminated cards



Using Pliers

Non-coated wire paperclips will be used to
form the bat wing armature. You will need two
pairs of pliers to manipulate the wire.

Using a wire armature to create the bat wings
makes the sculpture more stable and easier to
handle while forming other body parts. It also
gives you more options to change a bat's wing
span and orientation.

Before starting a sculpture, practice using two
pairs of pliers with one in each hand. Twist,
bend, and curve the paperclips with the pliers.



MATERIALS

You will learn how to create a full-figured bat sculpture using paperclips,
pliers, and your hands as tools. Polymer clay is highly recommended to
preserve the quality and stability of the sculptures. An oven is required.
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P lymer Cla-y Polymer clay is made of plastic and
some fillers. It hardens only when
baked at the right temperature and
time in an oven. This instruction
recommends using the following
colors: metallic dark gray, silver,
red, chocolate, white, black, and
yellow.
Two Pliers 7
Baby oil
Screw Eyes )
You will use baby oil
to eIimir_1ate
You will use two flngert%rlnti alnd
pairs of pliers to smcfao out clay You will add one
bend and maneuver surtaces. small screw eye on
the paperclips. the back of the bat
. . sculpture to make
Thin Plastic Sheets or it capable of being
Laminated cards displayed hanging
up.
Black 4
Marker

) Scissors
( You will use

You will use a black You will use small pieces of scissors to
marker to mark the thin plastic sheets or cut and form
measurements of the laminated cards to slice the the plastic
fingers when forming clay, form the wings, and sheets or
the wing armature. create indentations on the laminated
You can also use bat's bones and fingers. You cards and to
black paint or small can use these cards instead cut string.
pieces of tape. of sharp tools when slicing

iS necessary.



String

You will use string
to hang the bat
sculpture after
baking and
applying the
finishing touches.
You can also use
alternative
materials like
thread or chain.

Soct-bristled Brush
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You will use a
soft-bristled brush
to apply baby oil.

Liquid Polymer clay

You will use liquid polymer
clay to secure the bat wings
to the armatures, add
security between connecting
parts, and fix breakages or
cracks. This liquid is
effective only when baked
along with the sculpture.

Non-Coafed Small
Paperclips
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You will use small
non-coated
paperclips to create
the armatures of the
bat's bones and
fingers. You will also
use a paperclip to
poke, create
indentations, and
texture surfaces.

(Toasfer oven

Cor Baking

You will use a toaster
or conventional oven

to bake the sculpture.

Make sure to test
your oven and
calibrate the
temperature before
baking a project.
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Aluminum Xoil D

You will use
aluminum foil as
a platform,
carrier, stabilizer,
and cover for the
sculpture.

Gloss Glaze

You will coat the
bat eyeballs with
gloss glaze after
baking. This will
give the bat's
eyes a semi-wet
look.

Rolling Pin
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You will use a rolling
pin to flatten clay to
create the skin of
the bat wings and
the skin of the tail.



Bat Armature
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Prepare three non-coated
small paperclips. Unbend all
of them to a straight line.
Prepare a black marker.

Line up the straightened
paperclips. The end tips should
be 1.3 cm apart from each
other. These are the fingers.

Gather the paperclips
together. Take the shortest
one and measure 1.2 inches
from the end. Mark the site
with the black marker.
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N\atked site

Fingers

Use one pair of pliers to
clamp the paperclips
together at the marked site.

Take the longest paperclip on
the arm side then twist it
around the other two
paperclips, moving up and
away from the marked site.
This will hold the paperclips
together.
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This is what it looks like after
twisting the paperclips.

After securing the paperclips, bend
the shortest finger down from and
perpendicular to the marked site.

Bend and curve the second
shortest finger downward from the
marked site. Bend and curve the
longest finger slightly down.

Pinch the midpoint of the arm
with one pair of pliers then bend
the arm upward from the elbow
with the other pliers. This will
create the upper and lower arm.
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Pinch the midpoint of the
upper arm with the pliers then
bend the top part downwards
with the other pliers.

Repeat steps 1-10 to create a
second wing armature.

After creating two wing
armatures, connect them
together by twisting the two
end tips of the upper arms
together using the two pliers.
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Cover the arms with red
polymer clay from the center of
the conjoined armatures to the
join’g of the fingers (the marked
site).

Cover the fingers with silver
polymer clay. Leave the end
tips of the fingers uncovered.
Lightly blend the clay from the
arm to the fingers.

Use a folded plastic sheet to
create an indentation in the
inner part of the elbow and in
between the fingers.
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Add a thumb by forming a
small piece of clay at the
upper part of the joint of
the fingers into a point,
using a color similar to the
arm. Blend the connection.

You can form the thumb
long, pointy, or rounded.

Bake the armature
sculpture at 250°F for 7
minutes.



HOARY BAT



0 Create the bat's armature.
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POLYMER CLAY NEEDED:

~

- Silver color for the fingers and metallic dark

gray for the skin of the wings.

- Red polymer clay for the arms.
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Refer to pages 14-15 to create the bat wing armature out of paperclips.

Once you have formed the armature, maneuver the fingers and arms to

create your desired wing span.

Cover the arms to the joint of the fingers (the marked site) with red polymer

clay.

Cover the fingers with silver polymer clay. Leave the end tips of the fingers

uncovered. Lightly blend the clay from the arm to the fingers.

Use a folded plastic sheet to create an indentation on the inner part of the

elbow and in between the fingers.

Add the thumb by forming a small piece of red polymer clay at the upper part

of the joint of the fingers then blend the connection.

Bake the armature sculpture at 250°F for 7 minutes.

Use a rolling pin to flatten the metallic dark gray for the skin of the wings.
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Place the baked armature bones and fingers on the flattened clay.
Lightly press the armature into the flattened clay to create
indentations. Locate the inner base of the thumb. Remove the baked
armature from the flattened clay. You will see the form of the armature
indented on the clay.

Use a paperclip to draw lines connecting the tips of the fingers, a line
along the top part of the longest finger, and a line from the base of the
inner thumb to the shoulder.

Once you have created the outline for the wing, slice the clay with a
flat plastic sheet to form the skin of the bat's wing. Repeat step 5 to
create the other wing.

After forming the skin of the wing, attach it to the back of the bat's arm
and fingers with liquid polymer clay. Make sure there is clay in between
the base of the thumb and the shoulder of the bat.

Use a soft-bristled brush to spread or remove any excess liquid polymer
clay.

Lightly pinch the clay around the end tips of the fingers and make them
pointy.



8/

6 Texture the inner wings with a paperclip to create veins.
Bake the wing sculpture at 250°F for 7 minutes.
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You will bake the
eyeballs for 2
minutes at 250°F
before adding
them to the
sculpture.
Strictly follow
the instructions
on the next page.

TOOLS NEEDED:

- One small
paperclip

- One flat plastic
sheet

-Liquid Polymer
Clay

- Brush and
baby oil

- One screw eye
and pair of
pliers

N

paper Clip



Apply liquid polymer clay on the conjoined part of the two wings
right below the shoulders.

Place a flattened piece of metallic dark gray clay onto the
wings, covering the liquid polymer clay. Apply liquid polymer
clay to the back of the tail area.

Place another flattened clay on the back tail area. This will
create the skin of the bat's tail.

Using an unbent paperclip, draw an inverted triangle on the
clay to outline the tail of the bat. Then slice the clay along
the lines with a flat plastic sheet.



Prepare the underarms clay. Form and flatten the clay into a
triangular shape.

Apply the liquid polymer clay right below both arms then attach
the newly formed underarms clay to the front of the wings.

Slice the oblong body clay in the middle all the way through with
a flat plastic sheet.

Apply the liquid polymer clay on each flat side of the body clay.

Attach one half of the body clay vertically with the liquid polymer
clay in the middle front part of the wing armature.

Place the other half of the body clay vertically on the back and
blend the connection at the top.

Texture the body with a paperclip by scoring the clay lightly in
vertical lines.



Smear the textured body with your fingertip along vertical lines.
Place the neck clay on the top front of the body.

Texture the neck with a paperclip, moving downward from the
center. Lightly flatten the surface with your fingertip.

Add the face clay to the front of the head then lightly pinch the
face clay horizontally.

Add the nose to the front of the face clay.

Poke one hole in each side of the nose with a paperclip to create
the nostrils.

Create one vertical indentation in the middle of the nose by
lightly pressing the paperclip on the surface.



Add the baked eyeballs on each side of the face.
Place the ear spots clay on the top edges of the ears clay.

Lightly pinch the sides of the ears then fold the bottom parts
inward.

Attach the ears to the sides of the head.

Curve the top edge of each ear backwards and maneuver both
ears to sit sideways.

Add the legs and tail clay on the skin of the tail.
Pinch the end tip of the legs clay to create feet.

Using a flat plastic sheet, slice the feet with four evenly spaced
lines to create five fingers.

Lightly pinch the fingers together.

Texture the underarm clay with a paperclip by scoring the
clay deeply in downward diagonal lines.



Create indentations along the top edge of the ears with a
paperclip.

Use a small loop tool to poke a hole downward on the inner
ears.

Use a flat plastic sheet to slice the mouth horizontally. This will
create a separation between the upper and lower mouth.

Add a screw eye on the back neck area of the bat.

Place the sculpture on a baking sheet, prop the bat with
balls of aluminum foil, then smooth the surface with a brush
and small amount of baby oil.

Bake the sculpture at 250°F for 20 minutes.

After the sculpture cools off, coat the eyeballs with gloss
glaze.



The Artist-Author: d0an Cabarrvs

Artist/author Joan Cabarrus is an art entrepreneur, founder of
JFCRN Limited, creator of the DoggoBake Animal Sculptures
product line, a registered nurse, and The Singing Sculptor on
YouTube. She has authored several animal-related sculpting
book tutorials and hosts and produced The DoggoBake Show,
available on YouTube in January 2021.

As a professional artist, Joan's mission is to cultivate creativity,
resourcefulness, and compassion for animals through sculpting
and art that is accessible to everyone. Her happiness as a creator
lies in the practicality of applying critical thinking, problem
solving, and resourcefulness to produce innovative, enjoyable
art. She believes that thinking courageously and practically as an
artist helps us strengthen skills that also apply to bigger tasks in
our daily lives.

www.JFCRN.com
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www.Dogqo .com

Email: JFCRN.art@gmail.com
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